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TRAINING THE VOCAL INSTRUMENT 
A statement of the Laws and Precepts about which there should be universal 
agreement among Teachers of Singing 


(Note.—This first draft is submitted by the Editorial Committee to the members 
for their comment and any suggestions for revision) 


(1) POSTURE: Correct posture is neces- 
sary to bring the bone and muscle struc- 
ture of the body into proper alignment and 
balance so that it may function normally. 
An upright spine, which will automatically 
bring the ribs and sternum (breast-bone) 
into proper position, with head upright 
and neck-muscles free from rigidity, is 
the essential requisite for good singing 
posture. This torso posture should be 
maintained in singing, whether standing 
or sitting. 

(2) BREATHING: In the act of inhala- 
tion the lower ribs will spread outward 
and upward, the front wall of the upper 
abdomen will expand outward, and the 
back (dorsal) muscles will slightly expand 
the ribs at this place. 

This expansion should remain in the 
pattern of a lateral spread of ribs and ab- 
dominal walls—not an upward lift. Syn- 
chronized with this activity of extrinsic 
muscles the diaphragm flattens and the 
viscera move downward, thus inducing in- 
flation of the lungs. 

The upper chest and shoulders should 
not rise during inhalation beyond the level 
established by good posture. This analysis 
of inhalation conforms to the pattern of 
“natural” breathing which, for the singer, 
must be developed beyond the “habitual” 
breathing of most adults. The normal posi- 
tion of the vocal organs should not be dis- 
turbed during inhalation. 

Breath “control” (so-called) begins at 
the instant when vocal tone is started and 
continues until it ceases. This “control” 
is automatically established when the bal- 
ance between the action of the muscles 
which expand the torso walls during in- 
halation and those which contract them 
during exhalation is such that breath is 
economically fed to the vibrating vocal 
bands, without waste or undue pressure. 

(3) RELEASE: Before the vocal mecha- 
nism can function normally the singer 
must be freed from any habitual muscle- 
tensions which interfere with the func- 
tional response of muscles that properly 
participate in the act of phonation. There- 
fore, until such release of interfering 
muscles has been established, the teacher 
should persistently assist the pupil to ac- 
quire release from any such habitual mus- 
cular tensions. Muscle-tensions are usually 
causcd by mental-tensions, and corrective 
procedure must therefore stem from a 
psychological approach. 


(4) RESONATORS: It must be under- 
stood that in the terminology of the sci- 
entist “resonance” is a term of dynamics 
and not of quality. A “resonator,” there- 
fore, is a cavity wherein sound-waves are 
amplified in vol loud . carrying 
power. So if we accept the concurrent ver- 
dict of reputable scientists in the field of 
vocal research we must agree that the 
main resonator of vocal tone is the throat 
(laryngeal-oral-naso pharynx); that this 
resonator can function efficiently only 
when it is completely expanded to its larg- 
est dimensions in all directions; and that 
cavities in the head contribute to the qual- 
ity but not to the volume of tone and are 
therefore not true resonators. 

(5) VOWEL AND CONSONANT FOR- 
MATION: Vowels are properly formed 
and resonated in the laryngeal and oral 
areas of the pharynx, supplemented to 
some extent by the mouth cavity. Exces- 
sive lip-shaping of vowels should be avoid- 
ed as much as possible. 

Consonants are formed in the mouth 
area by movements of the lips, tongue and 
palate, and such movements should not 
disturb the throat position for tone. 

Correct vowel concept and pitch should 
be prepared before and held during in- 
halation. This will automatically establish 
the desired throat position for tone if there 
is no antagonistic muscle-resistance. 

Formation and resonation of vowel- 
tones in the laryngeal and oral areas of 
the pharynx will not cause them to sound 
“throaty” or guttural. All free tone sounds 
“in front” to a listener. 

(6) PRONUNCIATION AND ARTICU- 
LATION: The singer’s habit must be dis- 
ciplined so that the correct phonetic vowel 
form of each word-syllable will be imme- 
diately sounded and retained in such cor- 
rect form throughout its time-value in the 
musical pattern; and so that consonants 
preceding or following the phonetic vowel 
will be distinctly articulated. Al¥ consonant 
activities should be as nearly instantane- 
ous as possible so that interruption of the 
vowel line will be reduced to the minimum. 
The only exceptions to this rule would be 
for the so-called “vocal” consonants which 
may, when appropriate to the diction pat- 
tern, be slightly prolonged. 

Jaw, tongue and lips must be disciplined 
to independent, flexible activity before 
good pronounciation and articulation are 
possible. 


No. 2 
PROGRAM 
of 
FIRST ANNUAL CONVENTION 
of 
N.A.T.S. 


To be held in conjunction with the An- 
nual Convention of the Music Teachers 
National Association at the Hotel Statler, 
Detroit, Michigan, February 21-24, 1946. 

Saturday, February 23 
3:30-5:30 P.M. - Annual Business Meeting 
(Ivory Room, Hotel Statler) 
Reports of Officers and Committee Chair- 
man; Discussion of Projects; Election of 
Officers, ete. 
6:15 P.M. - Annual Dinner (English Room) 
Speakers to be announced. 


VOICE FORUM 
Leon Carson presiding 
Friday, February 22 — 1:30-3:00 P.M. 
(Ivory Room) 
Saturday, February 23 — 2:00-3:30 P.M. 
(Ivory Room) 
Speakers: 
Richard De Young, Chicago, Ill. 
Mme. Ruth Miller Chamlee, Los Ange- 
les, Calif. 
Homer G. Mowe, New York, N. Y. 
Albert Lukken, Tulsa, Okla. 
J. Oscar Miller, Chattanooga, Tenn. 
Frederick A. Protheroe, Detroit, Mich. 
Bernard U. Taylor, New York, N. Y. 


(7) DICTION: Diction, in its complete 
sense, which for singing purposes means 
the clear, beautiful, sensitive and intelli- 
gent projection of language, embraces not 
only such pronunciation and articulation 
of vowels and consonants as is described 
in paragraph six (6), but the whole tech- 
nic and art of song-text delivery—word 
emphasis or stress, emotional color, nu- 
ance, projection of the phrase, etc., all 
guided by sensitive regard for the text 
meaning. Delivery of the text in singing 
so that auditors understand the words is 
an essential element in good diction, but 
that accomplishment does not alone com- 
plete the requirements of gvod diction. 
Completely good diction constitutes a very 
large percentage of good singing. 

* 

To quote from the article by President 
Wilcox published in the October 1945 
Bulletin, “Among the many services that 
this Association may offer for the better- 
ment of contemporary voice teaching and 
the welfare of teachers is in my judgment, 
that of clarifying understanding of those 
basic laws upon which teaching proced- 
ures should be founded.” 

The Editorial Committee, agreeing with 
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EDITORIALS 


N.A.T.S. CONVENTION 


In another column the program of our 
Convention is given together with other 
meetings during the M.T.N.A. Convention 
which hold special interest for our mem- 
bers. It is hoped that there may be a large 
attendance at the Saturday Business 
Meeting and Banquet, Saturday, February 
23. These two events were placed close to- 
gether so that members who can attend 
for only one day may be present and take 
part in the discussions and decisions rela- 
tive to NATS affairs. It is our one oppor- 
tunity during the year to meet in person 
and plan the future of our organization. 

NATS promises much for the future of 
voice education. Let each member who 
can possibly attend make plans to be pres- 
ent and help realize the great potentialities 
that lie within our organization! 


THE BULLETIN 

The present format of the Bulletin has 
been followed since its inception for many 
reasons, most of them financial. It cannot 
use devices to catch the eye and focus the 
attention. It must rely on the interest of 
the members to search out the current his- 
tory of the activities of NATS. It has print- 
ed the vital news of the Association, and 
such current matters as should be brought 
to the attention of the members. It has 
been happy to include articles by promi- 
nent members. Perhaps in the future it 
may be able to print the picture of a beau- 
tiful girl with each report, but so far the 
members have had to take their reports 
ungarnished. 

As NATS grows, however, we may ex- 
pect greater things from the Bulletin. It 
should be issued more frequently and in 
more attractive and ample form. The pres- 
ent Editor, who volunteered to get out one 
issue and was drafted for the duration, 
well understands the needs of NATS and 
looks forward to an early discharge, when 
other and more capable hands take over 
this most important duty. 


IN MEMORIAM 


We regret to announce the death 
in Reading, Pa., on the fourth of 
October of our fellow-member Paul 
J. Breedy. Mr. Breedy had been suc- 
cessfully active in Reading as teach- 


er of singing and choral conductor 
since his return to that city after 
discharge from service in the army 
during World War 1. Since 1932 he 
had been program director of 
WEEN and WRAW,, the two broad- 
casting companies in Reading. 


AMENDMENT 


In accordance with the provisions of 
the NATS By-laws as set forth in ARTI- 
CLE X, Section 2, reading as follows, to- 
wit :— 

“Any by-laws may be repealed, modi- 
fied, altered or amended or new by-laws 
adopted at any regular or special meeting 
of the Board of Directors by a three-fifths 
vote of the members of the Board, provid- 
ed that no such change shall take effect 
until thirty days after mailing of notice 
thereof, with copy of the by-laws so pro- 
posed by the Board to all members of the 
corporation.”, 
the following proposed alterations are 
herewith submitted, viz:— 


ARTICLE IV, Section 1. For “Vice- 
President” substitute “First Vice-Presi- 
dent (Coordinator of Field Activities), 
Second Vice-President (Supervisor of 
Committees and Projects), Add after 
“Registrar” “Past President”. 


ARTICLE IV, Section 3. Change head- 
ing from Vice-President to Vice-Presi- 
dents. Rest of section to read as follows, 
to-wit:— (a) “In the absence of the Presi- 
dent, the First Vice-President, who shall 
also function as Coordinator of Field Ac- 
tivities, shall have the powers and shall 
perform the duties of the President, and 
such other duties as may be prescribed by 
the Board of Directors. 

(b) The Second Vice-President shall 
function as Supervisor of Committees and 
Projects and shall perform such other 
duties as may be prescribed by the Board 
of Directors. 


ARTICLE V, Section 1, subhead (a) The 
opening sentence shall be changed to read 
as follows, to-wit:—“This committee shall 
consist of the elected executive officers of 
National Association cf Teachers of Sing- 
ing, Inc., to-wit:—The President, First 
Vice-President (Coordinator of Field Ac- 
tivities), Second Vice-President (Super- 
visor of Committees and Projects), Secre- 
tary, Treasurer, Registrar and the imme- 
diate retiring President”. 

All of which is respectfully submitted, 

WALTER ALLEN STULTS, 
Secretary. 


The above Amendment is submitted to 
NATS members for their vote in accord- 
ance with the By-Laws. In view of increas- 
ing activities and responsibilities the pres- 
ent Executive Committee believes that an 
increase in this Committee from five mem- 
bers to seven members is most desirable 
and will lead to more efficient conduct of 
the organization’s affairs. Your vote on this 
important amendment is requested at the 
earliest possible time so that the Nominat- 
ing Committee may be instructed as to 
these changes. 


That we as teachers of singing need to 
clear away the vast conflicting impedi- 
menta which exists in our field is evident. 
A great many tangent theories have been 
evolved which stray far from the best 
standards of vocal teaching. The net re- 
sult has been to confuse not only the sing- 
er, but the public as well. Vast accumula- 
tions of contradictory theories still clutter 
up our practice and render us less effective 
than we should desire. We continue to be 
amazed at the numerous vocal innovations 
which frequently appear. We are earnestly 
advised to “sing the over-tones;” “ener- 
gize the front of the face and relax the 
throat;” “lift the diaphragm;” “push out 
the abdominal wall,” and other equally 
grotesque admonitions. 

Bel Canto 

The ancient teacher of the Bel Canto 
period taught simply. He knew little about 
the anatomy of the voice and even less of 
the acoustical laws involved. He taught 
well because he sought vocal beauty and 
flexibility. He stressed and exacted a thor- 
ough knowledge of fundamentals over a 
long period of study. Evenness of scale 
was acquired and the style of singing was 
based upon pure melodic music which was 
grateful to the voice. That curse of young 
singers, dramatic music, had not yet ap- 
peared. Since the human voice has not 
changed with the passing of time, the Bel 
Canto system will still produce beautiful 
singing; it is as basic today as it was dur- 
ing its golden era. 

Pseudo-Science 

Following the Bel Canto period, as sci- 
ence began to develop, the vocal profes- 
sion, in turn, sought to interpret its phe- 
nomena through scientific means. Since 
little actual data were available, teachers 
found it necessary to create their own sci- 
ence. Some teachers deliberately fostered 
an atmosphere of mystical divination in 
order to have something different from 
their fellow-teachers. Many of the con- 
tradictory terms and precepts currently 
used evolved from this period. Recent re- 
search of great magnitude has repudiated 


much of the inexactness of the pseudo- 


scientific theories. 
Modern Science 

Since singing is an art, many will con- 
tend that science can have little to offer 
them in the solution of their problems. As 
a matter of fact our scientists have quite 
thoroughly analyzed the human voice and 
now for the first time we are really able to 
understand the vocal instrument. Follow- 
ing is a partial list of theories which sci- 
ence has repudiated in total or in part; 
nasal and frontal placement, humming, 
diaphragmatic breathing, head voice, open 
throat. 

Probably the most constructive discov- 
ery is that of the “cavity tone” for here we 
find the real resonator so long sought by 


by ALBERT LUKKEN 
University of Tulsa 


the singer. An understanding of its func- 
tions is of inestimable value .The principle 
here is simply that a cavity resonates a 
fixed pitch in accordance with its size. A 
slide trombone or a pipe organ with its 
variable pipe lengths illustrates the princi- 
ple. With the voice, the vocal chords create 
the pitches which in turn vibrate into a 
cavity already adjusted to the same pitch. 
Both beauty and power are the result of 
this act. 
Vowel Formation 

Control of the above-mentioned cavity 
lies in the simple technique of vowel for- 
mations. THE MORE PERFECTLY A 
VOWEL IS FORMED, THE MORE EF- 
FICIENT IS THE RESONATOR. We 
have long since learned—or have we?— 
that directing the attention to a limited 
muscular area will only result in bad co- 
ordination. The instrument works as a 
whole and cannot be taken apart and 
trained in sections. Once coordination has 
been disturbed for any considerable time 
it is not easily regained. As the writer sees 
it, there are only TWO problems involved 
in the MECHANICS of learning to sing, 
and these are INSEPARABLY allied. The 
first is vowel formation; the second, 
breathing. It is as simple as that, though it 
takes much poise and consistent practice 
to bring about their proper coordination. 


Breathing 

Those who have seen the Erpi motion 
picture on “Breathing” will be aware of 
the deep underlying principles involved. 
Breathing is the very basis of life itself; 
the chemistry of the body is thermostati- 
cally controlled by its action. It keeps in 
balance the heart, lungs, blood stream and 
the nervous and muscular system. In the 
face of these elemental facts does it not 
seem strange that we are adjured to use 
the diaphragmatic system of breathing or 
some equally absurd scheme. Diaphrag- 
matic breathing, especially, has been 
strongly entrenched over a long period, 
and for that reason alone has been given 
far too much credence. To the writer's 
knowledge, not a single research or medi- 
cal authority has approved these systems. 
Breathing, too, is a complete bodily func- 
tion and cannot be separated into isolated 
muscular units. The easiest way to teach 
breathing is to insist that the student “re- 
lease” or “let go” the breath. Certain mus- 
cular tensions will naturally occur, but 
they will NOT be LOCALIZED nor CON- 
SCIOUSLY controlled. This LETTING 
GO is vital to free vocal emission. Steadi- 
ly flowing tone, the result of good breath 
action, is an art of the highest order and 
without it singing cannot be musically in- 
teresting. Why do we not hear it more 
frequently? 

Entirely too many singers of our time 
seek to glamorize their singing with stunts, 
forgetting that the most sensational thing 


A PLEA FOR SIMPLICITY IN SINGING 


in singing is simple, pure performance in 
which the mechanics are secure, enabling 
the singer to portray sincere mood and 
beauty. 


Tremolo 

Improper breath control is also responsi- 
ble for the increasingly common unsteadi- 
ness of tone of so many singers both young 
and old. A great number of our profession- 
al singers are victims of it in varying de- 
grees. The radio is especially unkind to an 
unsteady tone. Once this habit is deeply 
rooted it is extremely difficult to correct, 
especially so when a large muscular area 
becomes involved. Unfortunately, many 
are wholly unaware of its presence until it 
has reached an advanced stage. With 


young singers it can be corrected rather 
easily. 


Frontal Singing 

One of the most controversial issues of 
all times has been that of Frontal Place- 
ment; here confusion has been widespread 
and harmful. Recently a prominent critic, 
reviewing a concert, wrote, “Her voice 
needs to be brought forward.” One can im- 
agine the difficulties ahead of this singer if 
such advice is literally followed. Our sci- 
entists know that every graduation of 
sound is the result of a different formation. 
They know that only the “E” family of 
vowels is frontal. The “Ah” family belongs 
to the back cavity. Any attempt to pro- 
duce the back cavity vowels frontally can 
only result in thin, hard, unnatural tone 
and considerable physical strain. The back 
cavity vowels are rich and resonant, while 
the frontal tones of the e family being high 
in overtone, are more penetrating. 

Another persistent but dubious tradition 
closely allied to the one mentioned above 
is that of the “smiling” tone. This tradition 
does have some artistic background. In the 
17th and 18th centuries all music had one 
dominant social mission to fulfill, and that 
was to please. But it was not the intention 
of the early teacher of singing that the 
admonition, “Smile,” should be used as a 
vocal method. Rather, it was his belief 
that a pleasant inward sense of joy made 
singing easier and therefore, more accept- 
able to the public—a truth which cannot 
be denied. The difficulty with the CON- 
SCIOUS “smile” vocally is that it spreads 
the tone out of natural formation, causing 
a thin “whiteness” of quality. 

In scientific language, it may be said 
that such a tone overemphasizes the high 
overtones and reduces the fundamental, 
also reducing the efficiency of the cavity 
resonator. This applies particularly to the 
back-cavity vowels of the “ah” family. As 
a matter of fact, the true test of both 
QUALITY and VOLUME is in the VI- 
BRATO, NOT FRONTAL PLACEMENT. 
There is a vast demonstrable difference 
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A PLEA FOR SIMPLICITY 
(Continued from Page 3) 
between 11e two that is still largely con- 
cealed under the prevailing confusion. 
Bel Canto and Science 
Our vocal profession must learn to fuse 
the best principles of the Bel Canto style 
with the simple laws of scientific truth. 
The ARTISTIC concept of the Bel Canto 
period still REMAINS the highest CON- 
CEPT of beautiful singing. The undeni- 
able truth about the vocal instrument as 
science reveals it, together with the high- 
est artistic standards of the Bel Canto, 
points the straightest and shortest road to 
really fine singing. 


ELECTION OF OFFICERS 

In accordance with the By-Laws of 
NATS an Election of Officers will be held 
at our coming Convention in Detroit, on 
Saturday, February 23. This is a most im- 
portant part of our Business Meeting 
which starts at 3:30 P.M. in the Ivory 
Room of the Hotel Statler. It is hoped that 
as many members as possible will plan to 
be present. 

The Executive Committee has elected 
the following Nominating Committee: 

E. Clifford Toren, Chairman (Central) 

Paul Althouse (Eastern) 

Albert Lukken (Southwestern) 

John Patton (California-Western) 

Bernard U. Taylor (Eastern) 

This Committee will prepare a ticket of 
candidates which will be printed and 
mailed to all members of NATS not less 
than 30 days prior to the date of the elec- 
tion. At any time not less than 15 days be- 
fore the date of the election additional 
nominations for any office may be made 
by filing petitions with the Secretary indi- 
cating the name or names of candidates 
proposed, which petitions shall be signed 
by not less than ten members. As the 
terms of all elected officers of NATS ex- 
pire at this time, the Committee will sub- 
mit a full slate of nominations. 


ELECTED TO MEMBERSHIP 
(Add to your Membership List) 


EASTERN DISTRICT 


Hassler, Miss Kathryn M., 1506 Eckert Ave., Read- 
ing, Pa. 


NORTHERN DISTRICT 


Bright, Mr. William Lee, Sioux Falls College, Sioux 
alls, S. D. : 
Kingsbury, Miss Ethelwynne, 1212 Yale Place, Minne- 

apolis 4, Minn. 


CENTRAL DISTRICT 


Heizer, Ruth, 4851 N. Damen Ave., Chicago 25, Ill. 
Woods, Robert W., 225 Eastern Ave., Greenville. Ill. 


SOUTHERN DISTRICT 
Light, John A., 7928 4th Ave., South, Birmingham, 
Ala. 


SOUTHWESTERN DISTRICT 


Benton, Joseph H., 731 DeBarr St., Norman, Okla. 

Bing, Edward, 1913 Wentworth St., Houston, Tex. 

Brenizer, Lester C., 1609 Congress Ave., Austin, Tex. 

Crill, Chester C., Box 151, Bethany, Okla. 

MacConachie, Miss Margaret Ellen, Box 944, Browns- 
ville, Tex. 

Manchester, Mrs. Madeira, 2244 Washington St., Ft. 
Worth, Tex. 

-e. Roger C.,2229 Mistletoe Blvd., Ft. Worth, 

ex, 


GOVERNMENT SCHOLARSHIPS 
The status of the private teacher under 
the present G. I. Bill of Rights remains as 
before. He is still ineligible to participate. 
The following letter was sent to the head 
of the Veteran’s Bureau so that NATS 
might be on record as protesting against 
this unfair discrimination. 
October 22, 1945 
General Omar Bradley 
Veterans Bureau 
Washington, D. C. 


Dear General Bradley: 


A serious situation has arisen with re- 
gard to Public Law No. 346 (The G. I. Bill 
of Rights,) in its application to the eligi- 
bility of the private teachers of singing to 
give instruction to veterans applying to 
them for study. 

This Law, in its present form, works a 
serious injustice and a definite discrimina- 
tion against the private teacher. Its word- 
ing limits instruction to “approved 
schools,” thus preventing the private 
teacher from contributing his important 
share to the carrying on of this education- 
al work. In particular, the exisiting Law 
prohibits discharged veterans from resum- 
ing study with their former teachers. 

Therefore, I have been authorized by the 
Executive Committee of the National As- 
sociation of Teachers of Singing, the mem- 
bership of which includes the outstanding 
vocal teachers throughout the country, 
both in the educational and music insti- 
tutions and in the private studios, to for- 
mally lay before you the request that you 
lend your influence and prestige in recom- 
mending to Congress that the present Law 
be amended to permit the reputable, estab- 
lished private teacher of singing to par- 
ticipate in this Government program. 

Yours truly, 
JOHN C. WILCOX, President 

Within the last few weeks certain 
amendments to the Bill have been intro- 
duced in Congress. It is not yet known 
what effect these will have if adopted. In- 
formation has been requested on this 
point and the members of NATS will be 
informed at the earliest moment. 


CHANGES OF ADDRESS 


Coffin, R. Burton, 45 Tieman Place, Apt. 4R, New 
York 27, N. Y. 

Crawford, Hadley R., Simpson College, Indianola, 
owa 

Peterson, Miss Hazel, 1011 N. Van Buren Ave., Mil- 
waukee 2, Wis. 


Roberts, Mr. Llewellyn, Fine Arts Dept., Hockaday 
School, Dallas 6, Tex. - 


oa Mr. Harry E., Univ. of Arkansas, Fayetteville, 


Carapetyan, Mr, C. M., Kent State Univ., P.O. Box 
507, Kent, Ohio 
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(October 31, 1945) 
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Training The Vocal Instrument 

(Continued from Page 1) 
this belief as to the importance of this sub- 
ject, has selected as its first objective the 
preparation of a paper, titled “Training 
the Vocal Instrument—A statement of the 
Laws and Precepts about which there 
should be universal agreement among 
Teachers of Singing,” and here submits 
its first draft of the same. It has been 
revised somewhat through suggestions 
from members of the Executive Commit- 
tee. 

Mr. Gandell, Chairman of the Editorial 
Committee, writes as follows: 

“As a statement entitled, “Training of 
the Vocal Instrument” appears in this is- 
sue of the Bulletin, it seems advisable to 
emphasize the fact that this statement 
does not concern itself at all with peda- 
gogy. 

“Individual teachers must have full lib- 
erty to employ such means and devices as 
they find suitable for enlightening and 
helping their pupils along the road which 
leads to the production of free and beauti- 
ful sound. 

“An attempt has merely been made to 
set forth, as clearly as may be, the physical 
factors upon which all good instruction is 
based. If we can find ourselves in general 
agreement with the conclusions arrived at 
in the statement, we shall have taken a 
good step forward towards the attainment 
of one of the purposes contemplated by 
NATS.” 

All members of NATS are now invited to 
make their suggestions for further re- 
vision of any part of the statement with 
which they find themselves in disagree- 
ment. Guided by these suggestions, the 
Editorial Committee will make its final 
revision which may then be accepted as 
officially expressing the prevailing convic- 
tions of our current NATS membership on 
this subject. This final revision will be pre- 
sented at our Business Meeting in Detroit 
for further discussion and ratification. 

It is most important that this paper em- 
body the considered thought of all mem- 
bers. Therefore the Chairman of the 
Editorial Committee, Mr. Shirley M. K. 
Gandell, 1625 Kimball Building, Chicago 
4, Ill., should receive the views, pro or con, 
from every one of our 478 members and at 
the earliest possible moment. Every mem- 
ber is urged to give this paper earnest 
thought and careful consideration and to 
express himself or herself freely and wise- 
ly so that the final paper may be one with 
which we agree and which we can support. 


D 
In the April 1945 Bulletin an Amend- 
ment to increase dues in NATS from the 
present $3 to $5 a year, was submitted to 
the membership. In accordance with the 
favorable vote recorded it is announced 
that beginning January 1, 1946 dues will 
be $5. An adjustment has been worked out 
to cover cases of those joining the organ- 

ization late in 1945. 
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